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Divine Redeemer
Catholic Church

Divine Redeemer

Catholic Church
Mount Carmel, PA

438 W. Ave.
Mount Carmel, PA 17851

PASTOR: Father Ryan Fischer
MASS SCHEDULE:
Monday, Tuesday, Wednesday, Friday: 7:30 a.m.
Saturday: 8 a.m.
SUNDAY OBLIGATION MASS SCHEDULE
Saturday at 4 p.m.
Sunday at 8 a.m. and 10:30 a.m.

H I S T ORY
parishioners raised $4,000 to decorate the church.
Henry Niemczynski and Sons of Flushing, NY were
hired to add murals to the church.
In 1995 the former parishes of Holy Cross, Saint
John the Baptist, Saint Peter, and the Chapel of Saint
Paul (Atlas) joined with Our Lady of Consolation to
form the new parish of Divine Redeemer. Altar stones,
statuary, and liturgical objects were brought from the
churches of the former parishes and incorporated into
Divine Redeemer. A Mass of Dedication sanctifying
the renaming of the church and parish took place on
July 2, 1995. An extensive renovation to harmonize the
building’s decoration with its new dedication followed
taking three years to complete. Local artist Mark Sassani
added new painted decoration to the church including
images of the Four Evangelists (Matthew, Mark, Luke
and John) in the crossing vault and a monumental image
of Christ as the Divine Redeemer enthroned upon a
cloud and flanked by angels. To create an appropriate
setting for the new altar this image was later painted over.

MORE INFORMATION:

http://divineredeemerpa.weconnect.com/

AUTHORS:

Megan Bugniazet ’20, Erin Grundy ’18
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Department of Art & Art History

Originally the church and parish now dedicated to
the Divine Redeemer was known as Our Lady of
Consolation. In 1895 a group of men, mainly Polish
Catholics from the region of Poland then occupied by
Russia, broke a way from Mount Carmel’s Saint Joseph’s
parish, feeling that the church was too cramped to
accommodate the quickly growing population on the
west side of the borough. The first church was a twostory frame building with the lower floor serving as a
school and the upper floor used for worship by about
150 families. This first modest building quickly became
too small for the rapidly growing number parishioners.
When the Holy Ghost Fathers took over the parish in
1903 they began planning for a new, more impressive
building. The cornerstone of the current church was
laid and blessed in 1905 and the dedication mass was
celebrated in the new building by Most Reverend John
W. Shanahan, Bishop of Harrisburg, on May 30, 1906.
Initially, this church had few decorations. But thanks
to the initiative taken by Father Caesar Tomaszewski,
who became the church’s pastor in 1915, the

INTERIOR

EXTERIOR
Divine Redeemer is a large scale, three-aisle basilica
plan church with salient transepts and a two-tower
façade. The church towers over the surrounding
structures creating a sense of dignified grandeur.
Divine Redeemer’s two-tower façade combines
elements borrowed from medieval architecture of
various historical periods. Medieval architects of both
the Romanesque (11th to12th century) and the Gothic
(12th to14th century) eras used symmetrical square
towers topped by steeples to frame their facades as did
the builders of this early 20th-century Mount Carmel
church. The semicircular arches of the doors and the
windows and the rusticate stone used for the church’s
walls are typical of the Romanesque period. The rose
window above the wide central entrance, on the other
hand, is a feature borrowed from Gothic architecture.

Like the exterior, the interior of Divine Redeemer
borrows elements used in churches built in the middle
ages. For instance, in imitation of many early Christian
churches, the nave of the church is divided into three
aisles by arcades of semi-circular arches. These arches
rest on marble columns topped by volute capitals
painted gold. These arcades stop three quarters of the
way down the nave and then begin again for a single
bay closer to the altar. This creates a transept, or
horizontal space that crosses the nave.

This space, like the wide central aisle of the nave,
is topped by a barrel vault. The groin vault over the
crossing, the area where the transept crosses the nave,
is painted with representations of the four evangelists –
Matthew, Mark, Luke, and John. The sanctuary beyond
the transept takes the form of three apses with altars. The
two side chapels, one dedicated to Joseph and the other
to the Virgin Mary, are modest in scale. In contrast the
central apse is wider and taller so that it can accommodate
the church’s majestic main altar, which previously graced
the church of Saints Cyril and Methodius in Coaldale.

Large impressive stained glass windows depicting
standing saints and members of the Holy Family line the
walls of Divine Redeemer’s nave. Devoted parishioners
often in memory of a departed family member donated
these windows. An appropriately placed image of Saint
Cecilia, the patron saint of musicians, fills the center of the
sixteen-petalled rose window in the church’s street façade.
This window lights the choir loft that runs above the back
of the nave. The largest and most impressive windows in
the church fill the end walls of the transept. One depicts
the Crucifixion and the other Our Lady of Consolation.
In examples the central image spreads across three
arch-topped windows that are enclosed by an elaborate
architectural border rendered in the Gothic style.

